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Lotman’s Conception of Culture
Semiotics is the scientific study of signs as well as cultural linguistics, and it majorly involves some school of thoughts. This is precisely what Lotman, the founder of Cultural Semiotics in the sixties does, as far as his scholarly life is concerned. He started off as a historian, of which he had a lot in store concerning the Russian literature, and he was so good at it. Later on, a disconnection emerged because he finally landed in semiotics, which has no connection with the literature side of history.
During his young, old scholarly days, he sailed through a lot of systems that enabled him to finally land on to the topnotch position as the head of the semiotics. He first started as a university lecturer at the University of Tettu in Russia, as a historical linguistic expert. He eventually got interested in Philolography which is closely connected to Biography, and also how to locate catalogs as well as lost documents or manuscripts. He paid much interest in the way by which social thoughts and societal history line contribute to his linguistics and the sign structure. He wanted to show the importance of social makeup through its philosophical and historical overview. His main objective was to create a positive and long-lasting impact of character traits in a more appealing way, to isolate ideologies or fiction from quality research methodologies (Deltcheva & Vlasov, 1996). His interpretation of views connected both the author and the text into a supraindividual sphere of homogenous thoughts. This aspect enabled the reader to connect the author and the text, to bring an element of common thought, which is paramount.
He later joined the Semiotics in the early sixties, of which he focused more on cultural semiotics and ignored the aspect of philology. He wanted to bring on board a more unified and descriptive metalanguage to help with different humanistic approaches. Lotman wanted to create a common structural linguistic ground that will help in shaping up the metasemiotic structures. Lotman worked so well with other scholars in ensuring there is proper frame work that can be used to shape up proper linguistic needs.
From the text or the work was written, it is evident that the author disconnects from the text and the reader instead connects with the texts. This is because the reader gets a flow of thoughts from the time the story started, and this is not the aim of the author, it is just how the reader decides to understand the concept. The author has “died” because it is the reader who directs the flow of the story, how he wants it to be, or how he grasps a certain line that maybe the author did not want it to be perceived that way. Also, on the other hand, the author can connect more with the text than with the way the text connects with the reader. The beauty of a story line is to make it unpredictable whatsoever; this brings the urge of the reader to find out more, hence ending up reading further.
From the storyline, it is evident that the reader who is born is the one who wants to speculate more and the one whose idea flows hand in hand with the author. In short, the reader gets more insight into the philosophical and cultural semiotics; it can be more than that of which the author has figured it out (Mell, Howard & Miller, 2003). Since the reader can visualize what is happening in his mind, he gets the freedom to think out of the box as far as the Decembrist movement par the storyline is concerned. Lotman continued with his work, till his death but his work was enough to sustain the entire team. A lot of scholars referred to his work during research, because of the expertise that he put in his pieces.
From the above point of view it is evident that the reader can decide to reconnect with the text, but not with the author. The author can have the ability also to wind the flow of the story, but that only depends on the mindset of the reader. A reader can as well decide to kill the author and flow with the text line, hence making the reader louder.
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